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Chi nasce muor: Oime, che pass’ acerbo!
Colto vien I’huom, cosi ordin’ il Cielo,
Mose mori, Mose gia car de verbo.
Santo sia ogn’ huom, con puro zelo.

Ch’ alla meta, gia mai senza riserbo
Arriv’ huom, ma vedran in cangiar pelo
Se fin habbiam, ch’ al Cielo vero ameno

Va I’huomo va, se viva assal se. meno
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s yellow blue tibia _ : (,A‘O \\ﬁ)

Julia shook hands with him and begged him to pray for her when she would be saying to

that very passionate, very prominent poet je t'aime in Russian which sounded English
(gargling with the phrase) “yellow blue tibia.”

(Nabokov 1973: 48)
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S HE WOKE UP EARLY, drank a cup of strong unsugared
coffee, then sat down at her word processor. She knew
more or less what she wanted to do, and that was to create
a story that possessed a granddaughter, a Boston fern,
a golden apple, and a small blue cradle. But after she
had typed half a dozen words, she found that one of the
letters of the keyboard was broken, and, to make matters
worse, a vowel, the very letter that attaches to the hungry

self,
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(1) SATAN, OSCILLATE MY METALLIC SONATAS.
(2) DOC NOTE, I DISSENT. A FAST NEVER PREVENTS A FATNESS. I DIET ON COD.

(3) O MORDO TUA NUORA O ARO UN AUTODROMO.  ‘Either I bite your daughter-in-law, or I :

plough a racetrack.’

(4) ERANO DADI TARATIDA DONARE.  ‘There were set-up/defected dices to be given.’
(5) EIN NEGER MIT GAZELLE ZAGT IM REGEN NIE. ‘A negro with gazelle never despairs in
rain.’

(6) EINE TREUE FAMILIE BEI LIMA FEUERTE NIE. . ‘A loyal family near Lima never fired.’
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(1) SATOR AREPO TENET OPERA ROTAS.  ‘Arepo the sower holds his cart with difficulty.’
(2) W1 WINI WA AN wehD.

SATOR
AREPO
TENET
OPERA
ROTAS '

JyguJduv
E U JJIUE
v uUE J
- v E g

T _F &g A



'qfim\{fﬁ; F.000-w \,\I»)E ‘fu\k . Uaresk(\“\ﬁg:z{;:@\k\ : P‘d\\é;‘ﬁ) ff ‘Nf
apl GARR _alnak etfield sy wdn/ IV Chigun (HC&‘) - eonl

Word Ways: The Journal of Recreational Linguisticg
Borgmann (1965), Bergerson (1973), Eckler (1997),  Maledicta: The International
Journal of Verbal Aggression
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